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Abstract — Embellishment is a stylistic feature of translated children’s literature. In recent years,
children’s reading choices and experiences have been truly thought highly of and, today, the idea
that lexical enrichment is good for children —either for their writing or reading experience— is
prevailing among children’s literature translators and book editors. With this in mind, a small corpus
composed of translations of the Newbery Medal Awards was built to figure out whether the
phenomenon of embellishment exists in English-Chinese translations of children’s literature and, if
s0, what are the motivations for it. The corpus includes six books selected on four criteria. The study
suggests that embellishment is a typical feature of selected translations of the Newbery Awards and
that it can be related to both book editing and the translator’s own choices.
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1. INTRODUCTION

In The Oxford Handbook of Translation Studies, Lathey (2011: 198) noted that the
translation of children’s literature was claimed to be a sub-genre of the study of
translation. In China, the study of translated children’s literature had been largely ignored
before the 1980s, when a large amount of children’s literature was introduced via
translation to fill that gap. Particularly, the analysis of children’s literature translations of
the Newbery Medal Award has been neglected. The Newbery Medal Awards are awarded
annually to the author of the best American literature for children.! Books that have won
the award are characterised by their diversified topics, including family, love, growth, or
ecology, to name just a few. The books chosen to build a corpus of English-Chinese
translated children’s literature in the present study —namely The Slave Dancer (Fox
1974), Waterless Mountain (Armer 1932), Young Fu of the Upper Yangtze (Fore 1933),

! https://www.ala.org/alsc/awardsgrants/bookmedia/newbery
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and Where the Mountain Meets the Moon (Grace 2010)— also address different topics
and are set within different cultural backgrounds.

The term ‘embellishment’ is mentioned in an unpublished letter by Sharon Creech,
the author of The Wanderer (2000), while her book was being translated independently
by two translators whose versions were in the process of being selected by the chief editor.
The letter was addressed to one of the translators, Professor Xu Bin, after he had told the
translator that the editor would probably not choose his translation because of the
tendency to prefer an enriched version of the original. In her letter, Creech critically used
the terms ‘enrichment’ and ‘embellishment’ to refer to one of the translations of her

original book and, as a result, the editor finally selected Xu’s translation.

The phenomenon of embellishment may be considered a type of over-explicitation
and may result from translational and editorial choices. The belief that high-quality
Chinese children’s literature is characterised by complex or flamboyant language may
lead the translator and the editor to embellish and enrich the target text. This paper aims
to answer two questions concerning the embellishment of translations. The first one is
whether embellishment is a typical feature of selected translations of the Newbery Medal
Awards. The second one concerns the reasons for the occurrence of embellishment,

enrichment, or over-explicitation in the translations.

The paper is organised as follows. Section 2 provides information about the criteria
chosen for building a parallel English-Chinese corpus and a description of the texts
included in it. Section 3 offers a quantitative and qualitative analysis of the occurrence of

embellishment in the corpus. Finally, Section 4 offers the conclusion.

2. BUILDING THE CORPUS
2.1. The theory of Corpus-based Translation Studies (CTS)
Baker (1993: 243) predicted that:

the availability of large corpora of both original and translated text, together with the
development of a corpus-driven methodology will enable translation scholars to uncover the

nature of the translated text as a mediated communicative event.

For this reason, Baker suggested designing, building, and analysing different kinds of

corpora: parallel, bilingual, multilingual, and monolingual comparable corpora. Her
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proposals are often seen as the beginning of Corpus-based Translation Studies
(Henceforth CTS). In 1996, the first CTS analysis was carried out at the University of
Manchester Institute of Science and Technology (UMIST; Laviosa 2004).

2.2. Criteria in the selection of the texts

Works of literary fiction that have won the Newbery Medal Awards are various and
include novels, poems, and short stories. For the research objectives, four criteria have

been adopted for building the corpus:

1. Genre limitation: the selection of novels has been restricted to those that had
won the Newbery Medal Award.

2. Availability: the novels have been published in China and both the source and
the target text are available.

3. Diverse cultural backgrounds: books with different cultural backgrounds have
been chosen to figure out the influence of the original texts.

4. Diverse translators: different translations of the same source text have been
selected to figure out whether enrichment is influenced by the choices made by

different translators.

The four novels which meet the corpus design criteria mentioned above are: 1) Waterless
Mountain (Du 1932; Gao 1932), 2) Young Fu of the Upper Yangtze (Zhong 1933), 3) The
Slave Dancer (Fu 1974; Li and Ying 1974), and Where the Mountain Meets the Moon
(Zhang 2010). Further information about the authors, the citation, and the year of

publication is provided in Table 1.

Year Citation Book Author

2010 Honour Where the Mountain Meets the Moon Grace Lin

1933 Winner Young Fu of the Upper Yangtze Elizabeth Fore

1974 Winner The Slave Dancer Paula Fox

1932 Winner Waterless Mountain Laura Adams Armer

Table 1. The selected original books of the Newbery Medal Awards

Where the Mountain Meets the Moon and Young Fu of the Upper Yangtze are based on
Chinese stories. Grace Lin, the writer of Where the Mountain Meets the Moon, is Chinese-

American. The author of Young Fu of the Upper Yangtze, Elizabeth Fore, spent a long
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time in China. By contrast, The Slave Dancer and Waterless Mountain are set within the

background of Indian culture.

The corpus includes two versions of The Slave Dancer and two versions of
Waterless Mountain. Table 2 shows the bibliographical details of the books selected. It is
necessary to note that in Du’s (1932) version of Waterless Mountain the translator is also
the editor of the book. Moreover, one of the two translations of The Slave Dancer was
carried out by two translators, Li Xinxin and Yu Ying. Both Young Fu of the Upper
Yangtze and Where the Mountain Meets the Moon are set within a Chinese cultural

background.
Year English Chinese Translator Publishing house
) P ) Hebei education
2010 Where the mountain meets the moon  H A& il Zhang Zizhang  pyplication
1993 Young Fu of the Upper Yangtze BT e M Zhong Xiaoyu Jiangsu children
1974 The Slave Dancer “H 5 ek Fu Dingbang Chinese juvenile
and children
1974  The Slave Dancer Atz Li Xinxin and Hunan juvenile
Yu ying and children
1932 Waterless Mountain FEm Du Qingong Tianjin  people’s
fine arts
1932 Waterless Mountain FEER L Gao Jie Harbin

Table 2: Translations of the books selected in the corpus

2.3. Steps and tools

Building and designing a corpus usually involves three steps. First, scanning the original
books into .txt files. Second, sampling the texts and cleaning the unrecognised codes.
Third, segmenting the texts into token level or character level and POS-tagging them. In
this study, the tools used for building the corpus include the website Tmxall? and software
such as TreeTagger,® NLPIR-parser,* and BFSU PowerConc.®> An English-Chinese
parallel corpus and a reference corpus were used to analyse the phenomenon of
embellishment. The latter is the Original Chinese Children’s Literature Corpus (OCCLC;
Zang 2010: 13). The former is the English-Chinese Translational Children’s Literature

2 https://www.tmxmall.com

3 https://cis.uni-muenchen.de/~schmid/tools/TreeTagger/
4 http://www.nlpir.org/wordpress

5 http://corpus.bfsu.edu.cn/TOOLS.htm


https://www.tmxmall.com/
https://cis.uni-muenchen.de/~schmid/tools/TreeTagger/
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of the Newbery Medal Awards Corpus (TCLNC). What follows is the general description
of these corpora.

OCCLC includes 14 works by six writers representing four periods. Unabridged
texts are included with a total number of 265,266 Chinese characters, as shown in Table
3.

Text OCCLC. OcC1. ocC2. OcCs. OcC4. OCSs. OCe6.
file txt txt txt txt txt txt txt
File size 2,510,614 163,744 273,748 407,410 731,518 850,486 83,708
Tokens 265,226 19,096 27,986 42,986 71,511 93,586 10,101
Types 15,499 3,040 2,578 3,244 6,076 10,288 2,147
Type/Token Ratio 5.84 16 9 8 9 11 21
Standardised TTR 42.05 40.46 33.3 35.73 40.69 48.84 41.79
STTR basis 1,000 1,000 1,000 1,000 1,000 1,000 1,000

Table 3: General figures of OCCLC

TCLNC was sampled from translations of four Newbery Medal Awards books by four
authors and translated by six translators. Whole samples reach around 46,1745 Chinese

characters, as illustrated in Table 4.

Waterless Waterless Young Fu The Slave The Slave Where the

Text TCLN  Mountain Mountain of the Dancer Dancer Mountain

file C (Du (Gao Upper (Li (Fu Meets the
Qingong)  Jie) Yangtze and Yu) Dingbang) Moon

SFI'Z'Z 1,857,406 313,326 310,072 466,740 260,068 224,492 466,740

Chinese 461,745 79307 78,830 121,042 63,549 55,949 121,042

characters

Numberof 319082 55505 54503 80,393 44,754 38,089 80,393

Tokens

Numberof ¢ 396 5471 5383 9,740 5373 5,108 9,740

Types

Type/Token ), 9.84 9.88 12.12 12.00 13.10 12.12

Ratio

?t?gdard'seo' 46.86 44,59 44.37 50.30 47.42 47.28 50.30

STTR basis 1,000 1,000 1,000 1,000 1,000 1,000 1,000

Table 4: General figures in TCLNC

In addition, there is the English Children’s Literature of the Newbery Medal Awards
Corpus (ECLNC), which is aligned with the TCLNC at sentence level (see Table 5

below).
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Text The Slave  Waterless Where the Mountain  Young Fu of the

file ECLNC Dancer Mountains Meets the Moon Upper Yangtze
File size 1,054,728 221,711 269,144 236,782 327,091
Tokens 195,682 41,322 50,652 43,757 59,951

Types 10,990 4,881 4,109 4,154 5,976
Type/Token Ratio  5.62 11.82 8.11 9.50 9.97
Standardised TTR ~ 42.59 44.94 39.61 39.75 45.57

STTR basis 1,000 1,000 1,000 1,000 1,000

Table 5: General figure of ECLNC

3. ANALYSIS OF EMBELLISHMENT IN TCLNC

Embellishment can be seen as a kind of over-explicitation at the lexical level. Translators
and editors may tend to add modifiers in an originally simple sentence for various reasons,
and such an addition may be a double-edged sword that can either cause misunderstanding
or a better reading experience. It can be hypothesised that the number of embellishments
may be influenced by the topic of the source text, the editor’s choices, and the translator’s
choices. In this section, we aim at establishing whether embellishment occurs and, if it

does, at calculating the ratio of embellishments in the first 100 sentences in each sample.

3.1. Standardised type/token ratio

Tokens are the running words in a text. The higher the number of tokens, the larger the
size of a text. Type refers to any word form in a text. In other words, if the same token
appears in a text repeatedly, it can only be counted as one type. The type/token ratio
(TTR) can, to some degree, reveal the diversity and richness of the language used by the
author or the translator (Baker 2007: 50). However, the different lengths of texts may
influence the type/token ratio in different ways, therefore a standardised type/token ratio
(STTR) is required.

The calculation of STTR in the two corpora shows that the total STTR of TCLNC
is 46.86, which is 4.81 higher than that of OCCLC, but is lower than 42.59 in the source
texts. Therefore, words are more diverse in TCLNC than in OCCLC. This is in line with
Wang and Qin (2009: 105), who state that “Chinese translational texts have a richer and
more diverse manner of using lexical items than Chinese original texts and their English

source texts.”
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3.2. The phenomenon of over-translation type/token ratio

Not only does the type/token ratio reveal features of the translator’s language style, but
also the ratio of words or characters of target texts to source texts does so. According to
Wang (2003: 415), in English-Chinese literary works, the ratio of words or characters of
translated texts to source texts is 1:1.55~1:2.1, the common ratio of them is 1:1.65~1:2.1,
and the intermediate value is 1.79. If the ratio is larger than the intermediate value, it can
be said that the translated text has a tendency towards over-translation. Therefore, the

higher the ratio is, the closer it will be to over-translation, and vice versa.

Although the size expansion of a translated text is unavoidable, the criteria provided
by Wang (2003) give researchers the momentum to believe that there is a close relation
between embellishment and over-translation. It can be assumed that with the rise of the
text size ratio, the frequencies of embellishment might also grow. As the data in Table 6
show, one translated text exceeds the common ratio of 1:1.65~1:1.9, let alone the
intermediate value of 1:1.79 postulated by Wang (2003) in the analysis of his English-
Chinese literature translations corpus. We will assume that embellishment arises from the
over-translation phenomenon. Thus, we could relate the embellishing phenomenon to the

over-translation feature.

Book Waterless Waterless Young Fu The Slave The Slave Where the
Mountain  Mountain of the Dancer Dancer Mountain
(Du (Gao Upper (Li (Fu Meets the
Qingong)  Jie) Yangtze and Yu) Dingbang) Moon
Ratio 1.57 1.56 2.04 1.54 1.36 1.47

Table 6: Ratio of the size of the text

3.3. Frequencies of embellishment and examples of over-translation type/token ratio

@veras (1998) conducted a study dealing with the hypothesis about explicitation. She
built bilingual corpora of English and Norwegian and analysed the first 50 sentences in
40 fictional texts (20 English translations and 20 Norwegian translations). The results
showed that explicitation was more frequent in the texts translated into Norwegian than
in the texts translated into English. In this section, we follow @veras’ (1998) procedure
and show the ratio of embellishment of the six translated texts when compared to their
source texts. Since the feature of embellishment is mainly based on lexical addition, the

first 100 sentences of each text are analysed at the lexical level.
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For each text, we show two typical examples and each example consists of: 1)
English sentences from the source texts ([S]), 2) Chinese sentences from the target texts
([TD, and 3) English sentences of back translation ([BT]). The analysis is mainly based
on TCLNC, and the frequencies of embellishment in the six texts are shown in Table 7

below.

Book Waterless Waterless Young Fu The Slave The Slave Where the
Mountain  Mountain of the Dancer Dancer Mountain
(Du (Gao Upper (Li (Fu Meets the
Qingong)  Jie) Yangtze and Yu) Dingbang)  Moon

Ratio 11 7 9 6 4 0

Table 7: Frequencies of embellishment in the texts

The comparison of the data in Tables 6 and 7 seems to suggest that a high tendency
towards over-translation is not the only sign that may announce the rise of the
phenomenon of embellishment and that both over-translation and embellishment do not
have necessary connections. This is shown, for example, in the comparison of Where the
Mountain Meets the Moon (Zhang) and The Slave Dancer (FU). Firstly, both size ratios
are within the common scope of literature size ratio, with the latter being much lower than
the former. Nevertheless, when it comes to the frequency of embellishment, the latter has

a much higher number, while the frequency of embellishment of the former is 0.

If we compare the two translations of Waterless Mountain in Tables 6 and 7, it can
also be concluded that second editing might cause the increase in the frequency of
embellishment. Based on the data, Du Qingong, who translated and edited the translation

of Gao Jie, made the text more embellished.

In examples (1)—(4) below, taken from Waterless Mountain (Gao) and Waterless
Mountain (Du), the bold characters are the embellishment of the translated texts. They
share the same feature, which is having no equivalent words in the source texts. In (1),
the author might not mean to describe how handsome the elder brother is, but just tries to
introduce the differences between a young man and a grown man. However, for unknown
reasons, the translator chooses to polish the description to show how handsome he might
be. It will not cause great damage to add how handsome the character might be, but when
the embellishment distorts the original meaning, readers might have negative judgments
of some should-be-good characters. For example, this may be the case with the uncle in
(2), who always told stories in the winter, and with the father in (3), who had changed his

job due to acceptable reasons. In turn, example (4) is the most confusing one. A mom
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could stand at the corral with any kind of facial expression waiting for her child, but one

may wonder about the addition of the phrase ‘with a smile’. A possible motivation for this

is that the translator or editor wanted to describe a warmer family, but such an addition

might not provide evidence for what they wanted. At the same time, the addition might

deprive readers of their wish to appreciate the author’s original written style.

1.

[S-WM] Elder Brother wore his long hair in a knot because he was a grown
man.

[T-Gao] HHCERMFENT, HURBAMFERT —HE

[BT-Gao] Elder Brother is a grown man now, the long hair flying on his back
has added some handsomeness to him.

[T-DulaF & S MEN T, K KEE R 7391

[BT-Du] Elder Brother is a grown man now, the long hair flying on his back
looks very handsome.

[S-WM] He told stories in the wintertime while everyone sat around the fire in
the middle of the hogan.

[T-Gao] —HI&K, KRAKJLEBFEPE SRS E LA VE 557 T B E K5,
HRXRIL, HERIITFTEEF, MFEOFHEIL ks
RFENT,

[BT-Gao] When winter has come, people would cuddle around by fire in the
middle of the hogan one by one. Uncle would open his chat box then, telling
all the fresh stories to them one after another.

[T-Du] &R—H, KAk LA R el SR 482 3 [ AL 72 Y8 5 1 Hh 1] )7 K 553
BRIXNE, FERITHTERET, it B RRers ) LB @A L i
HRHEWT .

[BT-Du] When winter has come, people would cuddle around by fire in the

middle of the hogan one by one. Uncle would open his chat box then, telling
all the fresh stories to them with an unceasing flow of words.

[S-WM] When he tired of making bracelets and rings, he rode about the desert
to look after his cattle.

[T-Du] fit,Ca ML SRF A FRCF TSR 48, RcHERY TAE, EMHIEED
EREHAE T — A B S ERERNL,
[BT-Du] He suddenly felt some blood wave flowing in his heart and would

not like to be making silver bracelets and rings, but rode about the desert to
look after his cattle petulantly.

[T-Gaolftl-Ca L KF AT 14T HI R T4, AR AT, MmRMERE D%
AR A B S (R A HRAL
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[BT-Gao] He suddenly felt some blood wave flowing in his heart and would
give up making silver bracelets and rings, but simply rode about the desert to
look after his cattle.

[S-WM] Mother met him at the corral and helped him put up the bars.
[T-DuliS B E v/ e F I8 55 5 th, H2ifth F LROBZHE, Bt i

[BT-Du] Mother waited him at the corral with smile, taking the rope from his
hands and put up the sheep bars.

[T-Gao] 4 g Wy Wy 3t 37 £ = 18155, i fh T B RO RCHE, AR 1 .

[BT-Gao] Mother waited him at the corral with laughter, taking the rope from
his hands and put up the sheep bars.

The comparison of the translations of 7he Slave Dancer in Tables 6 and 7 shows that the

frequency of embellishment may vary depending on the translators. The author of The

Slave Dancer has a comparatively high ability to choose complex words and describe

sceneries. It is hard not to follow the author’s style and enrich the text. However, Fu

Dingbang seems to have better self-control regarding embellishment than Li Xingxing

and Yu Ying. Yet both show some tendency towards embellishing the text. This is

illustrated in (5) and (6). In example (5), ‘a garden of flowers’ in the source text meant to

describe the thread, while Li embellished this nominal description with verbs ‘rush to

bloom’.

5.

[S-SD] By candlelight, the warmth of the colors made me think the thread
would throw off a perfume like a garden of flowers.

[T-LilZRAnagdoe T, B ppkay 24 (o 1h A DEAS X 46 20 F & THos HiFh
SR, RREE T HITE LR LR,

[BT-Li] By soft candlelight, the warmth of the colors made me think the thread
would throw off a perfume like a garden of flowers rush to bloom.

[T-Fu] FEZAAIRE T, SFhErEaOB o ISR ML, (5 IEAE M)
IR ER, bR BRI E—E,

[BT-Fu]By soft candlelight, beautiful colors turn to be warm, like a garden of
flowers throw off a perfume.
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[S-SD] I had seen damask and gauze and velvet and silk...

[T-Li] FeDUTEREBR . BIEREHELD . FREOKRIEH, BRAEN

[BT-Li] I had seen smooth damask, gauze like the wings of cicadas, soft
velvet, light and smooth silk...

[T-Fu] BAFAORLFIRF TR S, HRE. L. KIBW. L8WA......

[BT-Fu] I had seen many fine materials such as damask and gauze and velvet
and silk ...

If, in examples (1)—(6) and example (9), the addition of modifiers is considered a form of

embellishment, what is added in examples (7) and (8) are mental activities. Such a kind

of embellishment is no longer confined to the lexical level, but also involves the sentence

level. In example (6), the original text only lists the name of the materials. However, the

target text does not only list the names, but also describes the tactile of the material. The

embellishment may be able to convey the translator’s knowledge and feeling about those

clothes, but the description is comparatively redundant and difficult to control. In example

(7), an additional sentence is added in the translation, which further explains why the

mother tells them they should feel fortunate. However, this kind of embellishment seems

to be redundant in both syntax and meaning.

7.

[S-SD] Then my mother would mention how fortunate we were to live in New
Orleans where we did not suffer the cruel extremes of temperature that
prevailed in the north.

[T-FUAMEBEXTIE, BEAMSHENENINEEHFERBALER
DR, XEFRGAFEEARR EARELEREX.
[BT-Fu] Then my mother would admonish us to be grateful for our life in New

Orleans where we did not suffer the cruel extremes of temperature that
prevailed in the north, not to mention the fact that it’s often sunny.

[T-Li[F5XE, BEMSBRMNEY, HE2TRIMEEHFRRR, A
RRAR R AT =R
[BT-Li] Then my mother would say that we are lucky to live in New Orleans

where we did not suffer the extremely cold winder and hot summer that
prevailed in the north.
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8. [S-SD] I had never heard anyone called such a name before.
[T-FUlENEXFE TR FEE2FRE, EMREZEARUEE,

[BT-Fu] I couldn’t get such a name out of my head, and | never thought
anyone called Xingxing before.

[T-Li] AR A BAT W S BB A XA 4277

[BT-Li] I had never heard anyone called such a name before.

9. [S-SD] I imagined the splendid house | would live in, my gardens, my carriage

and horses.

[T-Fu] 3 HHZIRE, )8 E CeEMER BT, LEINHA E SH1E R .
L[5,

[BT-Fu] I imagined the splendid house I would live in, my gardens, my carriage
and horses.

[T-Li]3ie A — b tL i, AR, ARESFMS,

[BT-Li] I imagined the splendid house | would live in, my beautiful gardens,
my exclusive carriage and horses.

The comparison of Young Fu of the Upper Yangtze and When the Mountain Meets the
Moon in Tables 6 and 7 also shows that fictional background cannot determine the
frequency of the embellishment in translations. Though they share the same story
background of China, the frequency of embellishment differs in both texts. This
difference may be noticed in the redundancy test, which refers to the size ratio in Table
6, and it is the frequency of embellishment that makes it more obvious, as illustrated in
(10)-13), below. In (10), ‘told of its wonders’ is translated as “ ZEZE A HE LI 1 1 77 Y
FhFl, B RE S, A4 (“talk like waves that won’t stop with their spittle flying
everywhere’). Despite the translation of ‘wonder’, the translator extends the meaning of
‘talk’ into ‘brag about’ and adds two groups of four-character idioms 774 #% € (‘spittle

flying everywhere’) and “TEIE A4 (‘talk like waves’).

10. [S-YF] In his village men who counted it a privilege to visit this city once in a
lifetime had told of its wonders.

[T-YulEfR A E, BEXFITERHALTREZMZ NI ARKE
RR, BEWIEEREMITWF, EXE S, BETE.

[BT-Yu] In their village, those who have been to Chongging in person regard
this experience as a great honor. Whenever they brag about the wonders of the
city, they would talk like waves that won’t stop with their spittle flying
everywhere.
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In example (11) below embellishment is illustrated in that the preposition ‘in’ is translated
as — HEIE&HIF F] (‘in some place like a swarm of bees’), but the source text never
mentions information about how they got in the theatre and tea houses. Unlike example
(12), in (12) three phrases are added to the adverb ‘tortuously’, namely, ‘winds its way’
(itidacda), “for hundreds and thousands of times” ( 7447 /7)) and ‘goes onand on” (/5
JHANET) . In Chinese, it is common for writers to use four-character idioms to polish the
text. Example (13) exhibits the same type of embellishment as examples (7)—(8) and adds
a redundant explanation to the source text. In (13), ‘beneath’ means that Fu’s mother
thought wood or bamboo is doubtlessly below the plasters, therefore there were cracks
and holes which made the place not suitable to live. The translator adds a redundant
explanation ZF 7/ 2 JE—1% 7% (‘Plasters cover the outside and everything will be
finished”) . This kind of embellishment enlarges the size of the target text, but does not
make the text lose its original meaning. Even though the phenomenon of embellishment
IS not rare, the risk of twisting the original writing style still exists.

11. [S-YF] when there is time for play, enjoy themselves in handsome tea houses
and theaters.

[T-YUlFERTET, m—SEHARINZZARENNREEHRRF

[BT-Yu] When there is time for play, they flock to the beautiful teahouses and
theaters like a swarm of bees for fun.

12. [S-YF]to the east, its main artery of life, the Yangtze-kiang, flowed tortuously
for fifteen hundred miles before it reached Shanghai and the coast and emptied
its muddy stream into the blue Pacific.

[T-YulREREXMEGRETERDFI, TRk, FEFE, =
HIFEREFLE, EERAFKFERAEEARERHRTEE,

[BT-Yu] To the east is the Yangtze-kiang River, the main lifeline of Chongging.
The river flows tortuously, winds its way for hundreds and thousands of
times, goes on and on for thousands of miles before it reached Shanghai,
continuously sending a steady stream of muddy water into the blue Pacific.

13. [S-YF] Wood or bamboo is doubtless beneath, but that will make it no better a
place in which to live.

[T-YUlRF EX B AARLEM FHE, HERKRE—RTE, I
AT EREEAT !
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[BT-Yu] Wood or bamboo is doubtless beneath. Plasters covers the outside
and everything will be finished. But that will make it no better a place in
which to live!

4. CONCLUSION

The analysis presented here shows that the phenomenon of embellishment exists in a
sample of translations selected from the Newbery Medal Awards. At least in TCLNC,
five out of the six books analysed contain occurrences of embellishment and enrichment.
Despite the frequency of zero books, The Slave Dancer —translated by Du Qingong—
has the highest frequency of occurrences, while Where the Mountain Meets the Moon —
translated by Zhang Zizhang— has the lowest frequency. There is also one sample with

a frequency of zero, and this is due to the samples that were selected.

This study has also contributed to a new perspective as regards the over-exploitation
study of translation theory by borrowing the term ‘embellishment” from the source text
author. Furthermore, the data have shown that embellishment seems to have little to do
with the texts’ redundancy and the fiction’s story background, but is rather related to the
editing and the translator’s own choices. The data in the study (see Tables 6 and 7) show
that the text with the highest size ratio (Young Fu of the Upper Yangtze) does not exhibit
the highest frequencies of embellishment. In the sample texts analysed here, there is no
evidence that the translators’ cultural background could give them the confidence to
embellish the texts. However, if the language in the source texts is rich and diversified,
the translated texts may unavoidably be characterised by the phenomenon of
embellishment and enrichment. It seems sensible to state that translators and editors
should consider both target readers and the author when it comes to book translation.
Translators may be suggested to firstly make sure that they convey the basic meaning of
the source text in their translations. It may be sensible to state that the number of
embellishments may increase if editors or translators pay less attention to the accurate
delivery of the message between the author and target readers. Embellishment may indeed
improve the target reader’s reading experience, but it may also have the potential of
distorting the original style or intention by the author. This research, however, has only
focused on applying a corpus-based methodology to analyse the phenomenon of
embellishment in existing translations. Further research is required to analyse the true
feeling of target readers and the motivations for the embellishment of texts by editors or

even if the source text shows a simple and concise style.
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